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The process | go through for making a book amounts to creating the book about four times. The
first time is in my sketchbook, in which | make little thumbnail drawings, one for each of the
pages, and each of these little boxes represents a double-page spread. It's here that | write the
book. | write the story. | design the look, the layout. Essentially, I'm creating the book at this
stage.

The next stage is to do a full-size dummy — cutout pieces of paper done in pencil, but to the size
and the shape that the book will actually be, with more detail.

Each individual page is done on tracing paper to the size that I'm going to do the finished
painting. This is the longest stage of doing the book, usually. But it's also fun. This is where | go,
“okay, what's everything really going to look like?” | can go out and find as much cool stuff to
draw as | can.

The fourth version of the book is the actual finished paintings that | do. It's the book as a whole
that is the true creation. That's the thing that excites me, more than "hey, look at my beautiful
picture."

On The Three Pigs

There was a graphic idea that | wanted to play around with: What's behind the pictures in a
book? Elmer's chasing Bugs around. They go through the hollow log. They go through all the
usual stuff. But all of a sudden they run right out of the cartoon. | laughed and then | gasped. |
just was like, “oh, my gosh, what was that?” My seven-year-old self was really amazed by this
ability to jump out of this one reality and into another.

Here was the story about the three pigs. Great. | could draw that. But also they had a great
reason to want to leave their story. Every time it gets read, two of them get eaten up. How much
fun can this be? So that set in motion for me the real emotional undercurrent of the story, which
was these characters who were looking for a place where they could belong.

[Reading] The wolf said, "Then I'll huff and I'll puff and I'll blow your house in." So the wolf huffed
and he puffed and he blew the house in. And Pig Number one says, "Hey, he blew me right out
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of the story." And, in fact, he has. The Big Bad Wolf, in huffing and puffing, has blown the pig
right out of the frame of the picture and out of the story. But the story still continues: And ate the
pig up — except that the wolf cannot find the pig anywhere under the debris. He's nowhere to be
found. There is no pig left.

On the Sounds of Wordless Books

I've been asked what Tuesday sounds like. Actually, | saw people get in a fight about what
Tuesday sounds like. Someone who thought it was full of all sorts of wild, cartoon-type zooming
noises and someone else going, "No, no," adamantly. It was very quiet and sedate and just
floating, and very ambient sort of sounds. A book like Sector 7 should be full of noise and
incredible sound, but as | was doing it, | don’t know that | pictured any of that sound in my mind.

As we grow out of picture books, the focus becomes on the words or the occasional illustration,
as opposed to learning how to really read the pictures as much as we do the words. If Tuesday,
by winning the Caldecott, brought more exposure and a higher profile to the wordless book, I'm
thrilled. | would be delighted if that was the case.

On June 29, 1999

| had done a painting in 1980 as a portfolio sample. It was of a large pepper sort of floating in the
sky with these little people holding onto ropes trying to pull it down to the ground. | took this
around and show art directors and I'd say, "Do you have any stories about stuff like this?" They'd
say, "No. Don’t call us; we'll call you." So | realized | had to start writing my own.

[Reading] "The place is Hohokus, New Jersey. The year is 1999. On May 11", after months of
careful research and planning, Holly Evans launches vegetable seedlings into the sky.”

On Imagination.

It's funny how often |, and other artists, I'm sure, get asked where our ideas come from. Ultimately
the imagination needs no outside stimulus. The mind is capable of extraordinary things, if you
follow it, your mind will take you to amazing places. | feel fortunate, | guess, that | have the ability
to put those places down on paper and share them with people.
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used with permission. Clarion Books material shall not be published, re-transmitted, broadcast,
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